THE OFF SEASON

Life doesn’t always play fair

PRESS KIT

INTERNATIONAL SALES

NZ FILM Juliette Veber
PO Box 11546, Wellington, NZ. Tel +64 382 7686. Fax +64 384 9719.
juliette@nzfilm.co.nz

NEW ZEALAND FILM




PRODUCTION NOTES

Director/Writer:
Producer:
Screenplay

Cinematographer
Production Designer
Editor

Costume Designer
Visual Effects
Sound Design
Composer
Language:

Date of completion:

Responsible for Sales:

Michael Lonsdale
Camillo Spath
Michael Lamb with Michael Lonsdale

Jac Fitzgerald

Verena Jonkers

Jonno Woodford-Robinson
Hannah St John

Barnaby Bretton

James Hayday

Claire Cowan

English

2011

Juliette Veber, New Zealand Film Commission,

Telephone + 644 382 7686 Mobile + 6421 526 452
juliette@nzfilm.co.nz

14 mins + credits / HD Cam / Colour/ Dolby Digital

TECHNICAL SPECIFICATIONS

Colour Info Colour

Camera Panavision Camera and Lenses
Laboratory Deluxe
Shooting format: 35mm
Screening format: HD Cam
Aspect Ratio 2.40:1
Duration 14min + credits
Sound Mix Dolby Digital
LOGLINE

Life doesn’t always play fair
ONE-LINER

A teenage boy struggling with the absence of his father discovers a way to help a boy caught in a

ghost world between life and death.

SYNOPSIS

Kicking a soccer ball is the only escape for a young boy struggling to come to terms with the
absence of his father. In his grief, he becomes available to the world of ghosts, where he discovers a
boy caught between life and death. He realises soccer is the key to helping the boy — and in the
process finds a way to get over his loss and restart his own life
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NOTES FROM THE DIRECTOR

The Off Season is the story of a boy whose life is in upheaval after the recent loss of his father. It is
a look into the young boy’s life at a time when he is in great pain. His pain resonates to such a
degree that he connects with another young boy, who appears as a ghost to him. He recognises an
even deeper pain in the other boy and senses that he can help him - and in doing so allows himself
to move on in his own life.

Having suffered a trauma regarding the recent loss of his father, our boy triggers an event that
allows him to see another boy appear outside his window. Each night, at the same time, the other
boy plays out the same sequence of events over and over again: he appears and stands at the roads
edge. Each time he goes to step out on the road a car roars out from nowhere threatening to run him
down.

In a strange dream, our boy sees himself and the other boy being transported in an ambulance. First
he sees the other boy lying across from him with paramedics working on him, then as he looks up it
appears that paramedics are working on him and that the other boy is lying on his other side.

The story finally concludes with our boy going down to the roadside, distracting the boy and
offering him his own soccer ball that his father has given him. The car passes both boys without
incident and disappears into the night. This act gives our boy strength to move forward in his own
life. We leave the story with our boy’s friends coming into his garden to play soccer, breaking the
isolation he has imposed upon himself.

In The Off Season, atmosphere is an important construct for the story and the plot to play out in. It
is an impressionistic and notional story that is conveyed as much through the main characters as
through cinematography, music and sound. The atmosphere in part reflects the inner world of both
of the boys. In their world shifting light and darkness are a constant, and there is the unchanging
threat of the road outside his window. When we are in the boy’s bedroom and house there is the
constant reminder of the road outside by way of shifting light across walls and objects and the
constant hum and swish of road traffic.

In the film, darkness and shifting light create a dense, constantly changing landscape for the story to
play out in. It’s a world where we can’t quite see the edges of things, corners are dark and unlit,
surfaces are hazy and ill-defined.

The Off Season is a film about tragedy and loss, family breakdown, isolation and finally
redemption. The principal theme of The Off Season is not so much a ghost story but a story about
overwhelming sadness and the importance of connecting to those who are still in this world.

MICHAEL LONSDALE / DIRECTOR
DIRECTOR’S BIOGRAPHY

Michael Lonsdale studied film, intermedia and time-based arts at Auckland’s Elam School of Fine
Arts graduating with a BFA. He also studied narrative and narratology to masters level at the Film,
Television and Media Studies department of Auckland University.



PRODUCER’S BIOGRAPHY

Camillo Spath has worked in the film industry since 1987 beginning with Vincent Ward’s The
Navigator. He has worked in various roles over the years, on a large variety of projects including 14
feature films and TV dramas. Since 1998 he has worked extensively as a production manager and
producer for television commercials. He is a partner in Automatic, a production company that
blends new talent with some old experienced heads.

Automatic has recently completed the documentary ‘The Sun comes Out’ for Seven Worlds Collide
and Sony Music.
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