
RAIN

A 13-year-old girl decides to grow up too quickly, without realising the consequences.
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RAIN
RAIN is the beautiful, provocative, and moving debut feature film from acclaimed New Zealand director Christine Jeffs (STROKE).  Starring newcomer Alicia Fulford-Wierzbicki as Janey, RAIN captures a young girl's journey towards adulthood with realism and authenticity.

Adapted by Jeffs from Kirsty Gunn's novel of the same name, RAIN also stars Sarah Peirse, Marton Csokas, and Alistair Browning; and features a remarkable debut from Aaron Murphy.

Executive producer is Robin Scholes (ONCE WERE WARRIORS), and associate producer is John Toon, who is also the film's cinematographer.  Philippa Campbell is the producer.  RAIN features an original score by Neil Finn.

Synopsis
'Things just happen, that's all.  And then they're gone'

 From the novel 'Rain' by Kirsty Gunn

'I loved the sense of atmosphere and foreboding in the novel and also the reflection on childhood...The sense of transience in that relationships come and go and that the moment is precious' 

Christine Jeffs (Director, RAIN)

It is summer.  Thirteen year old Janey and her family settle into their isolated cottage for another perfect seaside holiday.  Her days are full of swimming and fishing.  At night her parents give parties where the adults drink, dance and flirt.

Janey is increasingly aware of the cracks in her parents’ marriage.  Watching her mother begin an affair with a visiting photographer, she starts to discover her own sexuality.  Janey decides to grow up quickly.  Too quickly…

Background/Production Notes
In 1994 London based New Zealand writer Kirsty Gunn published her first novel 'Rain'.  It received international acclaim and identified Gunn as 'a new author of undeniable talent' (Sunday Times, London).  The novel was described as a 'small masterpiece' (Fay Weldon in the Sunday Mail) and The Guardian called it 'beautifully controlled and darkly powerful.'

The novel is characterised by Gunn's arresting and beautiful use of language.  'I really loved the sense of atmosphere and foreboding in the novel and also the reflection on childhood.' says Christine Jeffs, director of RAIN.   The challenge for Jeffs was to recreate those elements in the medium of film.  'I spent a long time trying to persuade other people that there was a film in there.  A story about the detail of everyday life, that was worth translating to the screen.' 

Christine Jeffs, one of New Zealand's foremost commercials directors, has received accolades at Sundance and Cannes with her short film 'Stroke'.  RAIN is her first feature film.  She spent four years working on the script.  'This is my first film script, and I learned a lot from the process of writing it.’ 

John Toon was involved from the film's inception as cinematographer and associate producer.  Robin Scholes joined the production team as executive producer, and eventually Philippa Campbell, who also worked on the script, was recruited as producer.

One of the crucial elements fell into place when Neil Finn came on board to compose the music for the film.  Jeffs has directed music clips for Finn.  'Neil read the script and loved it' she explains.  'He's never done any film composition before.  It's a chance for him to go where he's never gone before so he's very excited.'

RAIN is financed by The New Zealand Film Commission, which is handling international sales.

Location
RAIN was shot on location around the Mahurangi Peninsula on the eastern coast of New Zealand’s North Island in April/May, 2000.  In comparison to the West Coast, the North Island's more gentle Eastern bays have had little on-screen exposure.  'It's a landscape that hasn't been explored in depth in a feature film until now' says producer Philippa Campbell.  'A place of incredible beauty.'

Gunn's novel is set at Lake Taupo, and the filmmakers considered Taupo as a location.  'It didn't really have the same variety of texture and atmosphere that a place like this did which is more estuary and tidal orientated, but has the mud flats and big wide open spaces.'  says director Christine Jeffs.  'Water was important.  It didn't need to be a lake, and it didn't need to be the sea.  It was just about water.'

It was also important to communicate the sense of childhood, and of a typical New Zealand holiday community.  Jeffs discovered a private bay with a cluster of original baches (or holiday houses) that became the central location.  'They had a timeless quality, which was very important for RAIN,' she explains.  'We wanted it to not be specifically art directed to be the 70's.  We had to feel that it was then and reminded us of our childhood, but could also be now.'

Stylistically RAIN alludes to the 70's without losing its contemporary feel, capturing the timelessness of childhood holidays.  'The location was perfect for the story,' says Campbell.  'It evokes that perfect summer holiday we all like to think back to.'  The weather and landscape added their own challenges to the process.  A summer story, RAIN was filmed during an unseasonably mild autumn, and nature was surprisingly accommodating.  'Somehow the weather just hung in there" says cinematographer John Toon "It completely turned to custard the week after we wrapped.'  

The film also captures a moment in time in a documentary sense.  Within a few years, the bay used as the central location will become part of New Zealand's regional parks network, and all the houses will be removed.  'That feels very special' says Campbell.  'We were in the right place at the right time to capture the special qualities of a place that will soon be changed forever.'

The Children
RAIN is the story of a family, a reflection on childhood and on the passage from childhood to adulthood.  Finding the right actors to play Janey and Jim was always going to be critical to the film's success.  After an extensive search, Jeffs cast Alicia Fulford-Wierzbicki as teenager Janey, and Aaron Murphy as her little brother Jim.  'The children stole the show' she says. 'They were able to give of themselves completely through the process of making the film which is incredible.'  

Jeffs worked closely with the children to ensure that they understood the journey of their characters, and to find truthful ways for them to express that for the cameras.  ‘The way I worked was to encourage their individuality and spirit to come across’ she explains.  Building trust with the children was essential.  'It was important to allow the children to pace themselves' says Jeffs, 'If Aaron said he couldn't do something I believed him totally.'  

'I want the audience to believe the children and go on a journey with them' says Jeffs.  'The film is about families and certain scenes convey everyday detail that I hope people will respond to.'  

'It was fascinating watching how the adult actors and the children became a family - on and off set,' adds Campbell. 

Janey's journey towards adulthood drives the film.  Newcomer Alicia Fulford-Wierzbicki is extraordinary in the central role.  'Janey's a very extreme character, and Alicia is a particularly balanced 14 year old.' says Jeffs  'She had a strength, which allowed her to go on a weird journey with the character.  At times it was tough for her, but she came through really well.' 

Scenes were shot in chronological order wherever possible, to help the story develop naturally.  'In the film, you see Janey start off in one place and end up somewhere completely different' says Jeffs.  'It was important that the film was shot in sequence which allowed that to happen for Alicia, so her journey developed.' adds  Toon.

Jeffs saw several hundred small boys, before scouting Aaron Murphy from a school close by the location.  'Aaron is incredibly natural and incredibly clever,' says Jeffs  'He was just waiting to show it off to the world.'  

 SARAH PEIRSE  (Kate)
'I was sent the script very late at night in London and it was terrific.  I stayed up until about 1.30 in the morning reading it as it came off the fax'

Sarah Peirse

In RAIN, Sarah Peirse plays Kate, a loving but detached wife and mother, whose feels that life is passing her by.  'It's the kind of role that I would be cast for on stage, but hadn't really done on film before,' she says  'It was interesting to have the intimacy and exposure of a camera very close on these things.'

Peirse describes Kate as a sophisticated woman who is dissatisfied with what her life has become.  She has withdrawn from her family into a holiday routine of drinking, reading, and sitting in the sun, punctuated by vague attempts at domestic behaviour.  Peirse is critical of the character's abdication of parenthood, but enjoyed the lack of domesticity in the role. 'It was wonderful because most roles for women in their forties are about serving the need of others in terms of cups of tea and coffee.'

'Kate is a demanding role, and was a hard role to cast', says Philippa Campbell.  'She is a complex character, who functions outside of the stereotypes of women of her age.  It was a real coup to bring Sarah back to New Zealand for the film.'  One of the elements the film explores is our society's obsession with youth through Kate's reaction to her daughter's coming of age.  'Aging gracefully is an elusive and difficult thing' says Peirse.  'You can only achieve that internally, and it eludes Kate totally.' 

When Cady arrives, Kate responds to his admiration and turns away from her family.  'She is driven by the possibility of coming alive again', explains Peirse, 'There is an old Spanish saying: be careful what your heart desires for it shall truly be yours.  I think possibly that Kate got it.'

Peirse has won numerous awards for her work in film and television, and has worked extensively in theatre in New Zealand and Australia.  Her film credits include Vincent Ward's 'The Navigator', and another mother/daughter film, Peter Jackson's 'Heavenly Creatures', for which she won Best Supporting Actress at the 1995 NZ Film and Television Awards. 

Marton Csokas  (Cady)
'Everybody's had a Summer holiday.  Everybody's had a crush on someone.  Everybody’s wondered what it's like over there, and been disgruntled with what's here.  It's a universal film.'
Marton Csokas

Marton Csokas plays Cady, an itinerant photographer who sails into the Phelon family's placid life.  Csokas describes Cady as the catalyst in a story that explores a time of transition.  His arrival in the bay brings the uneasy nature of the relationship between Kate and Ed into focus.  While Ed fishes with Cady, Kate pursues him, and Janey watches everything very closely.  'Cady has something that Janey wants' says Alicia Fulford-Wierzbicki, 'and she'll use whatever she's got to get what she wants.'

Playing a 'catalyst' has its own challenges.  'Cady is involved in major events in the story, but they are never seen from his point of view' explains Philippa Campbell.  'This makes it a real acting challenge to create a strong character that the audience can relate to.  Marton had the measure of this, right from his first audition.  He understood the allure of Cady, and the freedom he represents.' 

For Csokas the beauty of the film is its portrayal of a common experience.  He was profoundly affected by the lyricism of Kirsty Gunn’s novel.  'The novel told quite a dark story, but had a lot of beauty within that' Csokas explains.  'It captured a typically New Zealand experience - what it's like to live in New Zealand with your family as a child, and as an adult.  And the film script captured the essence of this story.'

‘ Marton is, I believe, one of our most gifted, prolific and brave actors. I’ve watched his career evolve from his early role as Dr Leonard Dodds in the top-rating local soap SHORTLAND STREET, to Darko, the browbeaten son in BROKEN ENGLISH. I think he’s extraordinarily courageous in the range of roles he tackles, and extraordinarily talented in that he brings each of them off.’ 

Csokas is currently starring in Peter Jackson's trilogy 'The Lord of The Rings', playing opposite Cate Blanchett.

Alistair Browning  (Ed)
'RAIN is a complex story about complex relationships and real people.'
Alistair Browning

With Ed Phelon, Alistair Browning creates a memorable portrait of a loving husband and father, bewildered and inadequate in the face of the changes occurring in his wife and daughter.  Browning describes his character Ed as 'a nice guy trying to do the right thing.'  Ed is a man who loves his wife and his children, and their holidays together.  He and Kate have come to the bay every year since before the children were born, to live an idyllic existence for the space of the summer.  He loves the sea, loves to fish, and loves to be at the beach with his family. 

This year Ed must face the fact that his marriage is slipping away from him.  'He can't seem to get a grip on what's happening' says Browning, 'Men in those days didn't talk about things that were complex and emotional.  Ed is a man who still hasn't found a way of being a modern man in a world that is no longer male dominated.'  

'Alistair was the first actor we cast,' remembers Philippa Campbell.  'He conveyed the gentleness of Ed's character - the way that, at some fundamental level, Ed is lost.  Ed is an unusual character in that his anger and frustration paralyse him.  He becomes stricken with inertia, rather than expressing his anger with stereotypical male aggression.'

Alistair Browning has been a professional actor since 1976 in New Zealand, Australia, and the UK.  Recent film projects include 'Vertical Limit' and Peter Jackson's 'The Lord of the Rings.'

ABOUT THE CAST

Alicia Fulford-Wierzbicki (Janey)
'When you see a story like this about families you think: 

 I want my family to work very well.'
Alicia Fulford-Wierzbicki

Janey is 14 year old Alicia Fulford-Wierzbicki's first major role in film.  Her previous acting experience includes the television series 'A Twist in the Tale' and a lead role in the 1996 New Zealand Festival of the Arts production of 'Ricordi'.  

'The role helped me learn a lot about me.' she says, describing Janey as a girl who 'comes across to other people as quite adult' but who isn't very grown up.  'She still needs to be mothered' explains the actor. 'That hasn't happened so she's skipped that bit out.'  But Janey isn't vulnerable or a victim.  'She'll use whatever she's got to get what she wants' says Fulford-Wierzbicki.  'Janey's confident, but she doesn't really know what she's doing.'

Director Christine Jeffs describes Janey's journey as a difficult path.  'She makes some pretty strong choices.  It's clear that she's a character that will survive, and that was really important.  Janey's definitely taking things in her stride, and they're pretty big things.'  For Alicia, Janey's distant relationship with her mother is central to her behaviour.  'At first Janey longs for Kate to be a normal mother and is angry that Kate doesn't play that role' she says, 'At the end Janey's turned into her own person, not really a daughter anymore.'  Jeffs agrees.  'Janey is a real person.  She treads her own path.'

RAIN is Janey's story, and finding the right Janey was crucial.  'Alicia had a great ability to connect with the other characters that she was working with,' says Jeffs, 'She bonded very closely with Jim and she showed very truthful emotion for the camera.  She felt a lot of what Janey was going through.'  

The experience has made her watch movies in a different way, now aware of all the effort that goes into a film.  Despite missing school and her friends, she would love to work in the industry in the future - perhaps as the director this time.

Aaron murphy (Jim)
'Jim's kinda different to me, but quite the same too.  If I see myself [on screen] it's not me but not Jim - sort of in-between.'
Aaron Murphy

As little Jim, Aaron Murphy steals the show in his cinema debut.  'One of the most amazing things that came out of the film, was finding our Jim, a little boy from Puhoi who is an absolute star' says Christine Jeffs.  Aaron, who describes himself as 'unlucky' because he has never been asked to perform in a school play, was excited and nervous when he was offered the role.  'We were practicing,' he remembers.  'Christine came round and I asked her if she had chosen anyone.  She said '"Yes, I think I will choose you!"'

Aaron was fascinated by the movie making process.  One of his favorite things about being on set was 'looking into the camera when John's changing the lens.'  And there were some surprises.  'I've always (since I've known about movies) thought that you rehearse without the camera,' he explains.  'Then you do the whole movie in one piece - and they film it.  So I kept thinking we were just practicing - but we were doing the real thing!'  

Aaron says that acting as though you're alone on a beach, when there are ten people surrounding you takes a bit of getting used to. He describes his screen family as 'like having another family.'  Aaron has three sisters of his own, and slipped easily into a brother-sister relationship with Alicia Fulford-Weirzbicki.  Maya Dalziel, Aaron's acting coach was his constant companion on set, and looked after him during the night shoots.  'I'm used to staying up late now,' he says.

Aaron also made many friends among the crew.  'He liked to tell other people how to do their jobs,' remembers Jeffs.  'He did some very clever imitations of us all.'  Joking aside, Aaron treated his job in the film as a serious commitment.  He would definitely like to work on a film again.  

director/writer
christine jeffs
'I don't take particularly take reference from any director.  I'm inspired by real people and everyday situations.'

Christine Jeffs
Christine Jeffs is one of New Zealand's foremost commercial directors.  She has received national and international awards including a Cannes Lion, and in 1999 was named as the New Zealand Advertising Industry's most popular director by AdMedia.  

Her short film STROKE was selected for the Cannes and Sundance Film Festivals, where it screened to public and critical acclaim.  'Christine is an incredibly talented and experience director with a distinctive visual style' says Philippa Campbell.  'RAIN is a very striking and thought provoking debut.'

Jeffs describes the film as emotionally provocative. 'I wanted to convey a sense of the transience, in that relationships come and go, and that the moment is precious.  In RAIN the audience goes on a journey with a young girl who is exploring complex questions of power and control.  Janey makes some serious choices, which have very unexpected results.'

Jeffs wealth of directing experience was invaluable in making RAIN.  'I've stood alongside an awful lot of directors and she's one of the very few that has a total grip on what she's doing,' says cinematographer John Toon.  'Christine has a remarkable instinct for that moment of performance that rings true,' adds Campbell. 'During filming, she was constantly searching for a truthful way to portray the situation.  This gives her work as a director a real edge.'

‘Making the film allowed me to work with the crew I normally work with on a bigger scale project, which was good’ said Jeffs.  By bigger, she means longer - the budget for the film was smaller than that of the many of the 30 second commercials Jeffs creates on a regular basis.  She describes the technical side of making the film as ‘an exercise in restraint’ but is very happy with the outcome.  ‘It was good to have the experience of shooting a feature length film in 34 days.’

Asked to name the most important thing she learned from the process, Jeffs laughs.  'Don't listen to anything anyone else says.'

 christine jeffs 

BIOGRAPHY
CHRISTINE JEFFS (DIRECTOR)

³I don't take particularly take reference from any director.  I'm inspired by real people and everyday situations.²

Christine Jeffs was born in Lower Hutt, New Zealand,

Jeffs worked as an assistant film editor and editor in the industry before she started directing.

She is considered one of New Zealand's foremost commercial directors.  She has received national and international awards including a Cannes Lion, and in 1999 was named as the New Zealand Advertising Industry's most popular director by AdMedia.

Her short film Stroke was selected for the Cannes (1994) and Sundance Film Festivals (1995), where it screened to public and critical acclaim.

Rain is her debut feature film and premiered at Cannes 2001.

She is currently completing her second feature film about the poet Sylvia Plath starring Gwyneth Paltrow.

john toon (Cinematographer/Associate Producer)
'When you're shooting three minutes of film a day, you don't have time to wait for the light to be perfect - you just have to get out and do it.  

You capture the play and energy that's in front of you.'
John Toon

John Toon was involved with RAIN from its inception as associate producer, teaming up with Robin Scholes to get the production side of the project underway.  ‘I had a visual style in mind which I'd developed in commercials,’ he says.  ‘A shallow focus look so that the attention is held forward off the background, and you concentrate more on the foreground - what you're looking at.'

RAIN is remarkably beautiful.  'John is a real magician with light,’ says Philippa Campbell.  ‘His work has given the film an extraordinary resonance.'  Toon focused on capturing the energy and 'play' that was in front of the camera, and the intrinsic beauty of the location and the cast.  He is amused as well as pleased by comments on the film's beauty, since his favorite shots were all cut during the editing process.  'The really beautiful stuff hit the cutting room floor' he explains. 'It slowed the action down.'  

Getting the visual texture and atmosphere of the water right was essential, with many key scenes shot on the open sea - a technical challenge that Toon brushes aside.  'I've been shooting on boats with Brian Harris, our grip, doing yachting type films and things about the sea for about 10 years,’ he says.  ‘We think absolutely nothing of filming up to our necks in the sea.  That's just the way we do it.'

John Toon is one of New Zealand's leading directors of photography, spending most of his working life filming commercials, principally in the United States.  His most recent feature film was 'Broken English', produced by RAIN's executive producer, Robin Scholes.  'If Christine does another film, I'd love to do it with her.  It won't be easy - she's not easy to work with, but she has a particularly singular vision.  I never cease to be amazed by her ability to make the right decisions in the face of extraordinary opposition.'

philippa campbell (Producer )
'One of the most wonderful things about RAIN is that Christine has put the authentic voice of a teenage girl at its heart.  This is something we haven't seen before in New Zealand cinema.'
Philippa Campbell

'I first became involved in RAIN in the Spring of 1998,' says Philippa Campbell.  'Christine and John were shopping around for a producer.  I didn't know them, but when I read Christine's script I was completely taken over by it - I really wanted to see this film!'  Campbell says she was attracted to the 'femaleness' of the story.  'I was drawn to the interaction between the daughter and mother - the way they brush together and swing apart.  The script had a big screen quality, and a special kind of narrative dynamic.  There is a strong sense of change, and of movement happening beneath the surface - like the way that underground plates shift during earthquakes.'  

Making RAIN was an exercise in achieving high production values with a small budget.  The experience and talents of executive producer Robin Scholes were invaluable.  'Robin has remorseless energy, which is just plain scary.' says Campbell.  'She has a way of making you think that the impossible is actually just around the corner.'  Campbell also pays tribute to the cast and crew.  'We had a tiny, very hardworking crew with high aspirations, and a real commitment to telling New Zealand stories on film.'  The script demanded actors who could push all sorts of boundaries. 'During the auditioning process, I was struck by the difficult emotional subjects the story touched on.' she remembers.  'The actors were put in situations of extraordinary intimacy.' 

The result is a film that Campbell is clearly delighted with.  'RAIN has an intensity that I think is terrifically cinematic.  My hope is that the film will stimulate people, engage their emotions and provoke debate.’ 

Philippa Campbell has had a substantial career in New Zealand film and television drama as a writer, script editor and consultant, and development executive.  Her award-winning first feature VIA SATELLITE was released in Australia last year after a successful New Zealand season.

robin scholes (Executive Producer)
‘RAIN is a beautiful film which confirms and extends Christine’s talents as a director.’

‘After an industry award dinner in 1996, Christine introduced herself to me and said she was keen to direct a feature film. I loved her short film STROKE and hoped I could help. Christine brought her much-thumbed copy of the novel RAIN to our subsequent meeting, and thus we began the long journey towards her film.’

RAIN is the fourth New Zealand feature film that Robin Scholes has been involved with, her first being the ground-breaking and hugely successful  ONCE WERE WARRIORS.  Bringing distinctive, original voices and stories to both the small and big screen has been something she’s focused on strongly in her extensive career as producer and Managing Director of the production company Communicado. Recent television drama includes THE CHOSEN and GREENSTONE and she’s also currently producing Sam Pillsbury’s new feature CROOKED EARTH. Her second feature BROKEN ENGLISH was the beginning of a fruitful collaboration with John Toon which has evolved into their jointly owned project, RAIN.

Scholes is well known within the industry for her dogged determination and Campbell pays tribute to her guiding hand. ‘It’s been terrific to have the opportunity to work with someone with Robin’s breadth of experience. There are always moments in the filmmaking process when everything seems impossible but even in the darkest hour, Robin remains undaunted! To make an impact on investors and audiences, our films really benefit from that kind of executive support.’

After her close involvement in the long development process of the project Scholes is  delighted that Jeff’s hard work has paid off so handsomely. ‘It’s a beautifully crafted story about change, and, at various levels, how people  confront, avoid, escape or otherwise deal with change. It is also about the fragility and potential of people in the process of change. RAIN is a beautiful first film, which confirms and extends Christine’s talents as a director.’

PAUL MAXWELL ( editor )

‘ I expect audiences to discover an emotionally complex and sophisticated film made by a creatively exciting director.’

Paul Maxwell has a long-standing friendship with Christine Jeffs and John Toon, and was involved with RAIN from the beginning of the project. ‘ Christine and I talked about the film almost from the time the project was born,’ he explains. ‘I’ve edited television commercials for her, so we have an established working relationship.’

Their close working relationship meant that Maxwell’s input started early on in the process. ‘ Having cut together some audition tapes, I formed a strong opinion on the casting of Alicia as the character Janey,’ he recalls. Maxwell is full of praise for Alicia Fulford-Wierzbicki’s performance. ‘ Editing can radically alter an actor’s performance, but there was no need for that with Alicia. The Janey on screen is all hers, and I have nothing but admiration for her.’

RAIN was edited on an Avid on location in a cottage close to the farm where Jeffs and Toon live. ‘Working away from home and out of the main centers was great for my concentration, if not for family life,’ says Maxwell. ‘And because Christine was close to her home, she could come and go easily, and retain a fresh perspective.’

Maxwell and Jeffs began by determining the structure and story of the film. ‘Starting with a strong, unified view of the direction the film should take enabled us to make good decisions early,’ explains Maxwell. ‘ Performance, weight and balance followed.’

A high point for Maxwell was the first test screening. ‘Sitting through a technically-challenged test screening and hearing the audience applaud as the film finished was a real emotional high.’

NEIL FINN ( Composer)

‘ I was lucky to have a dark atmospheric piece to bring all my moody instrumental music out of the closet ’

Millions of people are born in London or Chicago or Barcelona, but Neil Finn is not one of them.  On 27 May 1958 he was born in Te Awamutu, a rural town in New Zealand.  The country was then as culturally isolated as it is geographically remote.  “You had to walk miles to find a museum,” Neil remembers, and when you arrived there might be “just an old man’s collection of twigs”.

Musical entertainment in the Finn household was often a homemade affair.  Lead by their mother Mary on the piano, Neil and his elder brother Tim would be called upon to perform at their parents’ parties, where priests mingled with drink to thrilling effect.  The singalongs made a lasting impression on little Neil.  Years later, playing for the huge crowd who turned out at the Sydney Opera House for Crowded House’s farewell concert he felt like he was “suddenly four years old again, performing in front of what seemed to me to be 250,000 priests.  It was a strange moment – but that’s pop.”

Neil joined Tim’s band Split Enz in 1977.  In 1984 it disbanded after more than a decade of producing great songs that, however popular they were in Australasia, were somehow too vital, too difficult, too clever for the mainstream to embrace them fully.  Neil went on to pull together Crowded House with Paul Hester and Nick Seymour and, almost overnight, “Don’t Dream It’s Over” catapulted to #2 on the Billboard chart in the U.S.  Their third album “Woodface” was a triumph in the UK.  “Together, Alone”, full of atmospheric NZ soundscapes, and the hugely successful ‘best of’ album “Recurring Dream” in 1996 heralded the end of the group.

Since 1998 Neil has pursued a solo career.  There have been several international tours, a book and two albums: the solo debut “Try Whistling This” and the soon to be released “One Nil”.  The score for RAIN, Neil’s first, is another element of his ongoing search for new ways of making music.  A collaboration with fellow Aucklander Edmund McWilliams, it includes a full orchestral effect using a zither, rubber bands and a tape machine.  “I haven’t really discovered what I can do yet, but I’m enjoying the exploration.”

kirsty gunn (Author of the novel 'Rain')

'Perhaps we could have continued these scenes, the four of us, could have learned with time, the trick that makes other families real.'

'The water has them, those people you pretend were your life.  It has you.  It's water's pulse beating in your wrist now.  You know it too.  The lake shares your lovely body now, with all her openings.  Close your eyes, she's still there.  Some days the surface of the water is pulled over like satin, others its rumpled and bony.  There's your memory.  Pure images of tide and depth, and the colour of the water... these are things you can still use.  Who you were, who you are now, your people...they're drowned in her.  All the rest is water.'           From the novel ‘Rain’.

The novel 'Rain' launched New Zealand born author Kirsty Gunn onto the international publishing stage with powerful impact.  The book was described as 'a gem' by the Evening Standard, 'arresting and beautiful' by the Independent, and 'not to be missed' by Tatler.  Critics heralded Gunn as a fine new author of 'undeniable talent' (Sunday Times), and praised the beauty and elegance of her writing. Set on the shores of Lake Taupo, the physical and emotional landscapes explored in the novel speak deeply of New Zealand - a tribute to the strong links Gunn has to her homeland despite having lived away from New Zealand for nearly twenty years.  Her other published works are the novel 'The Keepsake' and a volume of short stories 'This Place I Return to is Home'.  

'Rain' struck a real chord with director Christine Jeffs.  'I loved the sense of atmosphere and foreboding in the novel, and also the reflection on childhood' she remembers.  But the transition from novel to screen was not an easy one.  'I spent a long time trying to persuade other people that there was a film in there.  A story about the detail of everyday life that was worth translating to the screen.’ Fortunately, executive producer Robin Scholes was easily persuaded.  'The novel merges both character and landscape in a world that is poetic, transient, and mysterious,' she says.  'It takes imagination and commitment to transform such a beautifully crafted story to the screen.  I knew that Christine's vision for the film would be wonderful - and it is.' 
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