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QUICK REFERENCE FACT SHEET

Title:



Rubbings From A Live Man

Tagline:
‘A tribute to one man’s ability to stare his life in the face by performing it anew.’
With: 



Warwick Broadhead, and based on his life story

Director:


Florian Habicht

Producers:


Philippa Campbell & Florian Habicht

Director of Photography:
Christopher Pryor

Editors:


Florian Habicht & Christopher Pryor

Original Music:

Marc Chesterman

Sound Designer:

Ray Beentjes  

Conceived by:


Florian Habicht & Warwick Broadhead





With Christopher Pryor and Philippa Campbell
Production Company:

Live Man Films Ltd

Financed by:


The New Zealand Film Commission

The Shoot:
September 2006 - December 2007 in Auckland, Aotearoa New Zealand 

Technical:


Colour, 35mm, Dolby Digital, 75 mins. 

THE STORY
SHORT SYNOPSIS

In a career that spans forty years, Warwick Broadhead has conceived, directed and performed in over sixty original shows presented in a huge variety of venues both in New Zealand and abroad. He has never allowed his work to be recorded.

But now, faced with a director’s provocations, the flamboyant performer is pushed to re-enact the highest and lowest moments of his life using his own cast of alter egos.
From lavish scenes with opulent costuming to the intimate whisperings of a man alone, Warwick bears his soul in phases. He revisits the young man in 1950’s suburbia; the orgy of self-discovery in 60’s San Francisco; the moments of reflection as an artist in the maze of his local sauna. 
Rubbings from a Live Man is a testament to one man’s ability to stare his life in the face, by performing it anew.

www.rubbingsfromaliveman.com

ABOUT THE PRODUCTION

From September 2006, director Florian Habicht and DOP Christopher Pryor spent four weeks in an Auckland house and on various exterior locations, filming with Warwick Broadhead. 

Florian: “Warwick, Chris Pryor and I spent four weeks in one room, much of it in front of a green screen, filming Warwick’s life story - well, the parts he remembered… None of us had any idea what we were about to experience together. Warwick relived and performed the defining moments of his life, and we followed him on the journey.” 

From the beginning Florian envisioned that Warwick would tell his story through a cast of alter ego characters.

Florian: “The film is very distinctive in the sense that it is a documentary, yet its subject is performing most of the time. Whether Warwick is remembering stories, re-enacting his birth, playing God, crying, it’s all a kind of performance. This can be unsettling.”

As it turned out the alter ego characters make up just one of five streams of storytelling in the completed film: there are also scenes of Warwick simply telling his story to the camera; impressionistic re-enactments of some of Warwick’s real life experiences; video diaries, in which Warwick directs himself; and scenes in which the relationship between filmmakers and subject is directly explored. 

Chris: “The initial shoot brought up all the stuff about manipulating etc that is in the completed film. You’ve got to prod and probe for a film, but at same time you’re watching this person you care about in pain. And what for; for a film? It was only Warwick’s complicity that got us through.”

Florian: “Warwick often confronted me, on and off camera, and it felt dishonest and contradictory not to include this in the film. It was hard. Warwick is a director too, and there was, at times, a lot of tension between us. He wasn’t used to being directed by some one else, and the fact that he was dealing with such personal subject matter made things very delicate. We didn’t shoot in a traditional ‘fly on the wall’ way. I would push Warwick to go deeper, to go to more difficult and more revealing places. Then Chris would come in as moral support for us both. That was really important. After seeing the first rough cut, Warwick gave us and the film his blessing, and was very happy he persevered.”

The technical pathways for the shoot were well plotted from the start.

Florian: “The material was shot on uncompressed high definition digital video DVC PRO 1080P - the format the Panasonic Varicam uses and which is often used for digital intermediates. To take it one step further, Chris used 35mm prime lenses, kindly sponsored by Panavision, as a result of me winning the Spada New Film Maker award in 2004. So Live Man has a similar depth of field and look to film, and was shot with a 35mm transfer in mind.  The finished product looks and sounds as if it was made on a much bigger budget.”

Once the first assembly was put together, four of the five storytelling styles had clearly emerged, and it was at this stage that the fifth component – the large-scale ‘spectacle’ scenes - was explored. This was a potentially complex mix. Producer Philippa Campbell pushed the dramatic potential of the material from the outset.

Philippa: “I’d not worked with Florian and Chris before and it was important that we discover a shared language with which we could discuss the work during the editing process. I brought in the idea of tracking the emotional journey of the film.  It’s a way of analysing a story that’s very familiar to fiction filmmakers, but perhaps less used in documentary. “  

In addition to Philippa’s role as part of the core team, other people were brought in at various stages to give feedback and advice, including James Hewison, former CEO of the Australian Film Institute.

Florian: “James asked a lot of questions! It felt like months of work and evaluation and contemplation were achieved over a few days. As the former Director of the Melbourne International Film Festival, James is used to watching hundreds of films. And what really stuck in my mind was that he wants to see something new, fresh, original, and something that demands intelligence and imagination from the viewer.”

Investment from the New Zealand Film Commission was secured on the strength of an incomplete rough cut in October 2007. Subsequent to this the ‘spectacle’ scenes were shot and fine cutting was completed in Auckland in early 2008. 

Marc Chesterman, who has worked with Florian since his art school days, composed the original music. Picture and sound postproduction was completed at Park Road in Wellington, with sound designer Ray Beentjes and mixer Gilbert Lake. 

Florian: “When I first heard what Marc had composed for the film, it made me cry! The soundtrack, which is a mixture of original and found classical music, has turned out beautifully. ” 

Various cuts of the film were screened to Warwick through the editing process, but he was not involved in the final post production. The film was screened to him once it was completed as a 35 mm print with a Dolby mix. 
For Warwick – at sixty three years old, with four heart attacks behind him, and his inner life about to be publicly viewed for the first time, the film represents an opportunity to ask some key questions – of himself and of others. 

Warwick: “When I first started out, all I wanted was applause. Now I still want applause, but my thinking has also moved on from that. If I use my craft and skill, if I do this thing, then what’s the benefit to me; and what’s the benefit to all beings? So in terms of the film, that’s a marvellous thing to have been through. Florian is a great filmmaker. It’s a very beautiful film.”

DIRECTOR’S STATEMENT

This is a subjective hybrid documentary in which the subject, New Zealand performer Warwick Broadhead, performs for the camera for the very first time. 

The film was made in the present, and all the performances have been conceived especially for it, as collaborations between me and Warwick. It is not a retrospective documentary about an artist and his work, and there are also no ‘trustworthy’ accounts from other people. The audience is invited to make their own minds up quite independently about what they experience. So it is more like how you would read an artwork, rather than a conventional documentary.

Rubbings from a Live Man is a documentary performance based on the life of its subject. Though the subjectivity of memory and the textures of the performances mean that the question ‘what is truth?’ in the film is open to debate, a lot of honesty has been injected into the creation of this film. 

This is the hardest and most satisfying film I’ve made. I’m very proud of Warwick being so brave and going on the journey. 

Florian Habicht

17 June 2008


ABOUT WARWICK BROADHEAD

Warwick Stanley Broadhead has survived four heart attacks, a triple bypass operation and the guilt and grief of his mother’s and his sister’s suicides.

Born in Auckland New Zealand in 1944, the Year of the Monkey, he grew up in a working class Catholic family of four children. As a child, he failed at his sporty father’s beloved rugby, relished the rituals of the church and loved dressing up. He claims to have known he was homosexual from the age of six. 

He masqueraded as a heterosexual in the army on compulsory military service, then fled to Australia to discover gay bars, yogurt, olives and modern dance. After briefly returning to New Zealand, he travelled to San Francisco, transformed himself into a flamboyant hippy, and joined the notorious ‘genderfuck’ theatre company ‘The Angels of Light’.

Living the unconventional life of his dreams, Warwick had lots of sex, made outrageous costumes for himself and performed in wild shows. He was at last among soul mates. 

After getting caught shoplifting some embroidery thread, he spent two terrified weeks in jail before being deported back to New Zealand. Thus began the next stage of his life, directing theatre shows throughout the country inspired by the heady excesses of ‘The Angels of Light’, and shiny fragments of other cultures he picked up on his travels throughout Asia and the Pacific. 

And now, in his sixties, a conversation with a young filmmaker about his life turns into a commitment to allow his life story and his work to be filmed for the very first time.

Excerpts from a conversation with Warwick Broadhead: 
“I was very scared, making the film. A lot of fears were coming up. Fear of not being loved, fears of the past… But now, at this stage, I feel… not like a different person, but there’s been a change in me. I feel a shift. This movie has helped me move towards a shift that I’ve wanted.

If it’s going to inspire, if it’s going to give a sense of beauty and inspiration through the pain, and through the glory of it, because it’s humorous as well… If it has those things, then I’m HAPPY. It’s a good thing to be showing. If it was a film that bummed everyone out, in general, and depressed everyone terribly, I would not be happy about that. So it’s been a marvellous opportunity. Florian and I both talked this one through a lot. At first I was not trusting him, I thought he was going to do a ‘freak’ thing on me. So I had that out with him a lot, and with Chris – what were they doing? What was the morality of it? Why were they making the film? Because I wanted it to be inspirational, and if I told my truth, someone might benefit from that.

There are some very personal things revealed. I’d made a resolution just to answer the questions as truthfully as I could. And after Florian found out more about me, those personal things were the ones he latched on to – the dramatic bits! The deaths, my sexuality… any of the ‘soap opera’ stuff, I call it. 

But through the film, I’ve had an opportunity to look at the fears, not run away from them, not take drugs because they’re too scary, not distract myself… So out of that has come more peacefulness.

It’s taken me a while to find some peace. A few years ago I had four heart attacks and in a couple of those I nearly died. I can’t remember exactly when – it’s on the CV on my website. I think it’s quite good to have operations on your CV. It’s work, after all. Great drama, big cast… Anyway, I nearly died, I came back, and I’ve been afraid of dying. But in the last year or so, with the film… I don’t know. In this last year my fear of dying has left me. I’m living life as fully as I can.

Just to give you an idea… there’s a beautiful clock on my mantle. Sometimes when it chimes, I stop what I’m doing and just listen, and take a deep breath. You see that’s all part of what I’m trying to do, how I’m trying to just capture the moment. It’s kind of like a monastery here. Well… except for the dirty thoughts. But I’m sure monks have dirty thoughts, too. So yeah… a monastery with filthy thoughts.

I’ve travelled a lot, and I see the whole planet as my home. I’m born in New Zealand, but I’m born of the planet. You know how people say, “I did Paris”, and “I did South America?” Well I want South America to do ME. I like the idea of going and being ‘done’ by a country. Going and ‘doing’ a country – it sounds like pillaging to me. The expression is kind of harsh, to my way of thinking. I go and I surrender to the country. It’s a wonderful thing to do.

Working with Florian has been a wonderful experience, though it’s definitely his film, his take on things. I wanted him to see things the way my mind saw them, and he was able to do that quite a lot. Like in the Bacchanalian scene, that scene really captures some of the spirit of the Angels of Light – and that came about from telling him what happened. Except that Florian’s not homosexual – I wanted the scene to be all men, you see, because that’s how it was. So it sort of captures it, but with Florian’s slant on things – getting what he wanted from the scene: women!

When they heard about this project, people who know Florian and who know me said ‘what better combination?’ It was definitely a ‘cinematic marriage’, as Florian calls it – and the film is our child. Or is it the orgasm? I’ve always believed the more foreplay, the better the orgasm. And there was quite a lot of foreplay on this one, I can tell you.”

May 2008




    BIOGRAPHIES

Florian Habicht: Director, Co-editor, Co-producer

Florian is New Zealand’s leading underground filmmaker. His digital feature “Woodenhead”, a surreal musical fairytale, became a cult hit, has screened in festivals in Melbourne, Portugal, Sitges, Manchester, Calgary, Budapest, Wales and was distributed in the U.S. 

The recent documentary “Kaikohe Demolition” was released theatrically throughout New Zealand. It has sold to national and international television channels, and enjoyed festival selections in New Zealand, Sydney, Melbourne, Brazil, Tokyo, Hong Kong, Singapore and San Francisco. “Kaikohe Demolition” won best digital feature at the New Zealand Screen Awards. 

In 2005 Florian developed the feature project “Permissive Paradise” at the Binger Filmlab in Amsterdam. That year he was also Spada Young Filmmaker of the Year, an honour which he places alongside winning Best Decorated Bicycle at Paihia Primary School in 1985. He will shoot a new documentary ‘Land of the Long White Cloud’ in late 2008.

Florian was honoured in July 2008 as the inaugural recipient of the Harriet Friedlander Scholarship to New York which is administered by the NZ Arts Foundation. 

Excerpts from a conversation with Florian:
“Brad McGann shared Bresson’s quote: ‘Create what would otherwise not exist without you….’  I feel that this film would not be possible without the cinematic marriage of Warwick and myself, with Chris as best man, and Philippa as best woman! The film is its own unique form…

Warwick and I are both very intuitive artists. The initial four week shoot was very spontaneous. We didn’t really know what film we were making and it wasn’t analysed til after – only then was everything put under a microscope. I like the idea of planning things and thinking things out, but it is dangerous; there’s a risk of killing some magic. I like documentaries to grow wildly before they are tamed. We did kill a bit of magic, but overall have made a stronger and more confident film.

Warwick and I are both show-offs, we have to create all the time, and we need love. I wouldn’t necessarily call us ‘outsiders’ but neither of us consider ourselves ‘normal’. I’m not gay, but I do like wearing pink shirts.

Warwick’s Catholic upbringing comes up a lot in the film. People brought up in strongly religious families seem to have stuff to deal with for the rest of their lives. Now he’s found his own religion, after searching for so long. 

I think everyone should have the chance to come up with their own truths. Finding your own sense of purpose, and once you’ve found it, you can try to be what you want to be. That applies to film making too.

Warwick still needs structure and rules in his life, but he also seems incredibly free. I feel alive when I’ve spent time with him. He really knows how to flirt with life, appreciate single moments and he breaks down the barriers between people. 

The filmmaking was often painful though. It wasn’t an easy or straightforward ride – and what’s come out of it?.. Peace and love (laugh). It is beautiful though. I have this idea you can love everyone in the world if get to know them, even if it’s difficult at the start. I think you could even grow to love your enemies if you spent enough time with them.

The black sand beaches of Auckland’s West Coast pop up in most of my films. The simple image of the ocean really sums up the force of nature – the beauty and the violence, all the elements of life. Warwick in front of the green screen with the waves behind him, almost bashing him and pounding into him… I love that image. It’s beautiful and painful to look at. The way Chris has captured the waves is haunting.

This is the biggest film I’ve made to date. We even had a portaloo on set for the rugby scene. And the orgy… I loved shooting that scene because there were so many people involved. Friends, sex, food, music, dancing – all the things I really love. The scene was inspired by Warwick being accepted by the Angels of Light to become part of their ‘family’. That vibe really happened on the night of the shoot - no one wanted to go home. It’s funny – some people who’ve seen the finished film think that scene is one of Warwick’s performances, rather than a scene we created for the film.

For me the film is really about change. How change is such a big part of life. That’s had a big impact on me, and my personal life went through big changes during the making of this film.

Live Man is also just about being alive. I’ve matured making it – I’ve become more sensitive towards life. It’s undone in me some of the things that happen with getting older. As a child you’re sensitive and as you grow up you become more immune to things. This film has stripped some of those layers back.

I’ve seen a monster inside myself too – this film came about because I thought Warwick was an incredibly dimensional person, with both beautiful and ugly sides – and in the end I realised I’m just the same. It was a bit of a shock. 

It’s an uncomfortable feeling, knowing you can put a human being through so much pain just for a film project. I used to think filmmaking was the world, but after this film I don’t. I realise there are other more important things. Sometimes you have to choose life, and sometimes you have to choose the film. In Rubbings from a Live Man there are moments where we chose the film, and it’s pretty intense.

Philippa Campbell: Producer

Philippa began her career in the theatre as an actress and director, then moved into  television drama as a writer, script editor and was head of TVNZ’s Drama Script Unit for four years. From 1990 she freelanced as a development executive, script consultant and writer in film, television and theatre. She began producing in 1997 with international and local award winning one hour television drama “Swimming Lessons”.

Philippa’s most recent feature film, Jonathan King’s “Black Sheep”, premiered at the 2006 Toronto Film Festival and was released in New Zealand and major international territories, including the UK and the US, throughout 2007 & 2008. It has won eight international awards.

She also produced Toa Fraser’s “No.2” (Sundance Audience Award World Cinema Dramatic Section, four NZ Film Awards, Brisbane Film Festival Audience Award), Christine Jeffs’ internationally acclaimed “Rain” (Cannes Directors Fortnight) and Anthony McCarten’s “Via Satellite” (winner of two NZ Film awards). 

Philippa is currently developing a slate of feature films including a co-production with UK company Talisman Films, “The Beach of Falesa” written by Alan Sharp from the novella by Robert Louis Stevenson, to be directed by Toa Fraser.

On Rubbings from a Live Man:
“Warwick’s evolution as a performing artist is territory that I’m very familiar with – I trained as an actor and worked in the theatre for many years. But I didn’t know him before I committed to producing the film and I haven’t seen many of his shows, in particular the miniature shows that have made such an impact on audiences here and abroad in recent years. I was fascinated by the intersection between the man and his work, and by the potential of the collaboration with Florian, who is one of the standout filmmaking talents to have emerged here in recent years.  I knew this would be a very original telling of Warwick’s life.   

It also struck me from the beginning of my conversations with Florian about the film, that turning Warwick’s story into a film was going to be an intensely emotional experience. That was something I was very drawn to. I think it’s also something audiences seek out in the cinema. 

Working with me was an indication of Florian’s aspiration to make a film with a bigger budget than his previous work, and a film that might speak to a wider audience, both here and abroad. From a producing point of view this was exciting – to be able to assist a filmmaker to grow. How we might collaborate was a complete mystery to us both, but these things were in the air from the outset. 

It took me a while to figure out how to talk about the film, but eventually I hit on the description of it as ‘handmade’ filmmaking. Film as embroidery; that’s what it’s felt like. The process, like the film itself, has been very intimate – with not a truck in sight! Of course I’ve missed the resources and the complexity a larger budget supports. But it’s been a unique project and a unique process and I’ve been close to the creative heart of the film in a very satisfying and challenging way. “
Christopher Pryor: Director of Photography, Co-editor

Christopher Pryor has collaborated closely with Florian Habicht as cinematographer and co-editor since the two met at Auckland University where he abandoned his engineering studies for photography and filmmaking. He has known Warwick Broadhead since 2001 when he shot material for Warwick’s multimedia adaptation of “The Selfish Giant”.

Chris was a finalist for Best Technical Contribution to a Digital Feature at the NZ Film Awards for both “Woodenhead’ and “Kaikohe Demolition”. He attended the Berlinale Talent Campus in 2004 and was Director of Photography of Zia Mandviwalla's short film “Clean Linen”, which screened at both the Melbourne and NZ Film Festivals. He is currently shooting two documentary series for Maori television “Kete Aronui" and "Kaitiaki”.

On Rubbings from a Live Man:
“The film was a great challenge. It called for a more sophisticated approach than our earlier films, a more complex, well-crafted unravelling of human layers. The notion of truth is open to debate, of course, but there was a lot of honesty going on in those moments between Warwick and us, and the camera. A couple of weeks in, Warwick realised what he was doing – not just telling me and Florian his secrets, but the whole world. His complicity came and went, but ultimately he allowed the project to continue and is very enthusiastic about the result. Philippa coming on board also brought out the drama of Warwick’s story in a stronger way.”
Marc Chesterman: Original Music

Marc's career started as the drummer for alternative rock group Lushburger (1991). He went on to perform and release a CD with experimental rock group Sudersuk (1994-8), and with the performance group Sone (1996).

From this Marc developed an interest in soundtrack work, initially for theatre and then for moving image. For the dance theatre company MAU, Marc has worked as sound designer & live sound mixer since 1999. As well as performing within NZ, MAU has toured overseas numerous times, most recently to the Venice Biennale '03, Holland Festival '05 & LIFT Festival London '07. 

Marc has collaborated with Florian since 1997 as composer and co-sound designer on “Woodenhead”, “Kaikohe Demolition” and the 16mm short film “Liebestraume.”

Most recently Marc has also composed music for Zia Mandviwalla’s short film “Eating Sausage” (London International Film Festival 2005) and is sound designer for Gaylene Preston’s feature documentary “Lovely Rita.”

Ray Beentjes: Sound Designer

Ray began his career as a sound recordist for the Natural History Unit. Over seventeen years he’s worked on a huge number of television series and over twenty five feature films in a variety of roles including production sound recording, dialogue editing and sound design. 

In 1994 he won Best Soundtrack in the NZ Film Awards for “Once Were Warriors”. More recently he was a member of the 2003 Academy Award winning Sound Post Production team of “The Lord of the Rings:The Two Towers”, and  the 2006 Academy Award winning Sound Post Production team of “King Kong”. 
Under the aegis of his new company Outpost, Ray is currently involved in several feature projects in Wellington, including the Korea/NZ/US film “Laundry Warrior”.
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Bona (Kecak) 


Music by Arvo Pärt
Traditional


With kind permission of C.F. Peters Musikverlag
Performed by Sekaha Ganda Sari


Performed by Ulster Orchestra
Licensed courtesy of


Licensed courtesy of Naxos
Warner Music New Zealand Ltd


Resting Theme 
Blue Room


Composed and Produced by Marc Chesterman 
Produced by Marc Chesterman


Performed by
Performed by


Jeff Henderson & Janet Holborow
Jeff Henderson and Erika Grant


Control
Control


Dressing up and down 
Blue Room#2


Produced by Marc Chesterman
Produced by Marc Chesterman


Performed by Jeff Henderson
Performed by Jeff Henderson


Control
Control


Dance Of The Knights, Romeo and Juliet Op.64
God's Band


Music by Serge Prokofieff
Composed and Produced by


With kind permission of Boosey & Hawkes Music Publishers Ltd
Marc Chesterman


Performed by Kirov Orchestra
Performed by Jeff Henderson


Licensed courtesy of Universal Music New Zealand Ltd
Control


Summa (for strings)
The Fire Of Creation


Music by Arvo Pärt
Composed by Hildegard von Bingen


With kind permission of Universal Edition AG, Vienna
Performed by Anonymous 4


Performed by Hungarian State Opera Orchestra Strings
Licensed courtesy of Harmonia Mundi


Licensed courtesy of Naxos



Dies Irae


Ladrang Mijil Ludiro Laras Pelog Barang
Composed by W.A. Mozart


Traditional
Performed by 


Performed by Gamlean Padhang Moncar
Auckland Choral Society Pipers Sinfonia


Musical Director, Budi S Putra
Licensed courtesy of Auckland Choral Society


Gary
Take Me Down


Produced by Marc Chesterman
Produced by Marc Chesterman


Performed by Jeff Henderson
Performed by Jeff Henderson


Control
Control


Lovers
Show Your Love


Composed and Produced by
Composed by Shona Laing


Marc Chesterman
By kind permission of Warner/Chappell Music Australia Pty Ltd


Control
Performed by Shona Laing



Licensed courtesy of Shona Laing
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