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\ Synopsis

Some family secrets won’t come out in the wash.

9 year old Raj will never forget the summer of ’82.

Days are spent doing household chores with his sister Renu,
and secretly watching their Dad’s adult videos.When caught
by their mother, Raj blurts out the truth about the video tapes
without thinking of the consequences. Clean Linen is Raj’s
story about the pain of growing up, and realising that some
family secrets won’t come out in the wash.

1:1:85 COLOUR 35mm [4.5mins.



\ Director’s Notes: Zia Mandviwalla

Having grown up in the West in an Indian family, | know what it
is to inhabit the disparate worlds that exist inside and outside
the home. Straddling two cultures is not unique to my child-
hood. In fact it is a universal experience of many diasporic
cultures. This is what attracted me to Shuchi Kothari's screen-
play Clean Linen.

This film is a portrait of an immigrant family whose thin veneer
of domestic happiness and success cracks when 9-year-old Raj
unwittingly forces them to acknowledge the unhappiness of his
parents' marriage.

In many respects, Clean Linen is about the lack of loving and
open communication. Much of the film rests in the spaces in
between: in what remains unspoken rather than said. My aim
was to try and capture how a young boy would comprehend
his mother's shame, his sister's rejection, and his father's fail-
ure to act - if he would comprehend them at all.

The real challenge for me was in working with two children
who have never acted before, let alone experienced a film set.
Dilan (Raj) and Shivani (Renu) were a pleasure to work with.
They were focused, mature, and had amazing endurance. While
the emotional nuances of the script may still remain a little be-
yond their years, Dilan and Shivani's performances bring layers
of meaning to the film that | never expected.

I hold hope for Raj. If the events of the summer of ’82 influ-
ence him to move away from the silence and hurt, and allow
him to find another way of relating to others then | feel a
sense of optimism. If the film provokes even one audience
member to recognize and change similar pathologies in his
or her own relationships, | feel even more privileged to have
brought this story to the screen.




\ Writer’s Statement: Shuchi Kothari

| wrote Clean Linen while researching stories of Kiwi-Gujarati
families in Auckland for a feature- length screenplay. Kiwi-Guja-
ratis raised in the 1980s often lamented the conservatism and
hypocrisy of their parents; while their parents bemoaned the
children’s failure to understand the pressures of raising family
in a largely monocultural society.

Time and again | learnt of estranged relationships, the unhap-
piness of arranged marriages, and parental fears of children
losing their ‘Indianness’.Young boys and girls felt they had been
denied “an ordinary Kiwi childhood” of tramping, camping and
other outdoor adventures with friends. The accidental discov-
ery of porn appeared in many of their stories of growing up.

It exposed the family dynamics and brought feelings of guilt,
shame and anger to the surface.

| wanted to write a story from a young boy’s point of view that
dealt with an oppressive family environment. But rather than
just show the children as victims of parental tyranny, | explored
the alienated relationship between a father and mother that
created this domestic suffocation. | hoped have captured that
moment when 9 year-old Raj realizes the fragility of his par-
ents. Though this revelation is painful, it also liberates Raj from
his parents’ power over him.
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\ Producers’ Statement: Sarina Pearson & Shuchi Kothari

The stories that are most important to us are about dislocated
people. Our stories may begin as immigrant stories but they
are also much more than that. They are stories about human
relationships that have been fundamentally shaped by the expe-
rience of departure, arrival and settling — of wanting to belong
but resisting assimilation.

When the time came for choosing a director for this project,
we approached Zia. Her previous film Eating Sausage and her
background as a diasporic Indian filmmaker meant that she

had not only been thinking through some of the same issues
surrounding displacement that interested us, but that she might
also have a personal connection to the world that was central
to this story. These qualities plus Zia's ability to work with
non-actors made her the best director to bring this story to
screen.

Making a period film with Indian children and pornography as a
central conceit posed its own set of challenges. Casting had to
be handled at a community level. While the children never saw
or heard adult material during the shoot we had to make sure
that their parents knew the truth.We were grateful that all the
parents involved understood the nuances of story and allowed
their children to take part in this project.

Short films are always a triumph of vision and chutzpah over
economics. This project was no different. The good will of
cast, crew, facilities and post-production professionals was
integral to making Clean Linen possible.We thank them for be-
lieving in our need to tell multicultural stories in New Zealand.

This film was funded by the Screen Innovation Production
Fund, the University of Auckland and by the New Zealand Film
Commission's Short Film Post-Production Fund.
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\ Production stills by Adam Muir




\ Contact

Nomadz Unlimited Ltd
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Titirangi

Auckland

New Zealand
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s.kothari@auckland.ac.nz
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Sarina Pearson
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Cell: +64 21 350 992
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Juliette Veber
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Wellington

New Zealand
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\ Clean Linen Full Cast & Crew Credits
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Olin Turrall

Adam Scott
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\ Clean Linen Full Cast & Crew Credits

Additional Sound Recording Chris Pryor

Voice Artists Chrissy Diamond
Alicia Dowsett
Shuchi Kothari

MAK
Shailesh Prajapati
Phil Ward
Extras Ajay Ravindra
Andie Dougherty
Sarah Henderson
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Film Stock Kodak
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