“Accidents” — Synopsis

{(Running time: 14minutes 53 seconds}

Accidents is a tale of mascuiine relations going wrong in a work gang on a remote and
spectacular New Zealand construction site.

Jack, a young city boy, finds himself out of place amoungst his hardened work-mates.
Chug is charismatic bt a bully. Tamati helps Jack but keeps his distance and Ron the
boss, although fair, is often absent from the site. VWhen Ron is away things tend to go
wrong.

Boredom fuels growing tensions within the gang. A series of accidents escalates these
tensions until Jack’s desire to take some action to prove his manhood brings about the
most fateful accident of all.



The Director of “Accidents” ~ Paul Swadel

Paui Swadel is one of New Zealand's most accomplished young directors and has
carved a niche for himself as maker of visually sophisticated and psychologically
challenging films. His first short film, “A Little Death®, was a finalist at the 1996 New
Zealand Film & Television Awards and played at the 1996 Hamburg Film Festival.

A director of commerciais in Auckland, his work also includes intemationally successful
digital films such as the "Supercoilider’ series (three 35mm shorts on guns, infection and
the future of mankind) which played in film festivals and new media workshops around
the world.

At present Paul is in post-production on another short film, “Like an Angel®, which deals
with the potentially lethal power inherent in sexuality and is producing “infection”, a
digital short film he is making in collaboration. with New Zealand's James Cunningham.
Paul and James’' first two digital fiims, "Delf and ‘Blinder” were both finalists at
SIGRAPH and both have television sales to over twenty territories.

A driving force in underground cinema, Paul runs Short Fuse, a monthly screening of
new works by local film-makers, and also lectures part time at the Intermedia
Department of the Elam School of Fine Arts.
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DIRECTORS NOTES: ex paul swade]

Powertools & murder. . yeah, - 'm attracted to the pressure-cooker setting of this
story - 4 men doing hard labour, ostensibly as a work crew, somewhere in the
middle of nowhere, NZ.

And the characters -

Jack, the greenhorn / apprentice / bumboy, ill suited to the job, disaffected youth
as an easy target & readymade albatross in a hard man's world. Loyalty &
betrayal in the guise of a skinny white boy. Stumbling in his fluoro orange hoiler
suit that's10 sizes too big, Jack has the private goal of being a 'man' one day,
which is why he sticks it out.

Tamati, the maori crane driver, the seemingly 'good maori fella’ who quietly
simmers beneath the surface, periodically venting his anger through conspicuous
inaction. Urban, quiet, from a generation out of téuch with his roots. He's done
this sort of work alf his life & although getting on in years, still possesses a rough
physicality. A strictly tight stubbies & bumcrack man.

Chug, the surfie-esque arsehole, who frightens even himself with the efficiency
of his physique, wit, and masterful aggravational skilis.... to unfortunate personal
effect. Hard edged playfulnes on a chassis of undeniable physicality. Chug
wears his singiet on his head with the atfitude of a street cormner window washer,
A sunburnt nostrils kind of guy... his insolent swagger is a sign of inner bfankness.

Ron, the weathered foreman with a lot on his mind - the blackboard upon which
the unpieasant scrawlings of the other characters are writien. Ron's the rollie-
smoking boss-man, who wears a dark blue overall tightly zipped - a symboli of his
transcendence of manual labour. He's been around long enough to think he's
seen it all..,. Commands respect for being capable of conducting a cellphone
conversation while lifting a heavy pneumatic dril with his spare hand.

Alt horny handed sons of toil, likeable in their own ways but all flawed - a nasty
cocktail when push comes to shove.

pP:2/5
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I'm attracted to the context of 'accidents’, a wholely maie world where _
communication is disfunctional, where the putdown is king, where physicality

reigns, where any sign of weakness is an invitation to psychological violence... or
worse. :

How far is too far? .morality blurs. Can a murder be 'accidental'?

| envisage 'ACCIDENTS' as an uniikely kiwi version of 'Das Boot’ set in the sub.
Ruapehu wilderness & piquently tinged with Fassbinder-esque idealisation, .
debasement & all-round abrasiveness, Mot sun, sweaty bodies in close proximity,
a knife edge gutterai sexuality pervading. Homophobia, bravado, jackhammers,
fiery heat, mosquitos, the everpresent power of the river below & the mountains
above, & the ridiculously deep hole they're digging as a collective human
Mmachine - a common pit for their building raw aggression. Glorious & terrible
'masculine sadistic thrust that climaxes in a sacrifice.

- I

The only respite for the main ¢haracter, Jack, is, ironically, 15 metres down in the
womb-like space of the shaft, dark, wet, cool - noisy as hell, and dangerous to
boot - but free from the weighted glances of the other men. ACCIDENTS is about
cabin fever - there's no escape from the elements & rip escape from physical

~ proximity or mutua| scrutiny.

!

ing period). And back it up with a realistic period of workshop,
rehearsal & camers blocking. Accidents js very much the 'hertzog challenge' -
harsh location, dawn to dusk shooting, intensive setups, stunt work, & my
reputation as a 3:1 ratio mart to uphold (8:1, maybe).

P:35
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SPECIFIC NQTES:

sSmoko room

- tight fittle shack with 4 couple of high dusty barred windows. A
nthe one h

single buit. O and the smoko room is the only respite from sun ,dirt &
dust. On the other ttsa cramped sweathox.  --

femenising touches

Oppressive awareness

- everything has jt's double, or correlative. The rail
bri_dge has a road bridge up the river, The river_ has the sky. The moving camerg

pérson - Chug blagging a fag, Tamati in hig crane, Jack skiving, Ron coming &
going. Action & inaction, networks of gazes, with the steady-cam a 'stand in' for
the excluded watcher in the group. The conflict between identification &
alienation will be deployed to breaking point at Several junctures.

tlash words on mascufine imagery
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ACCIDENTS in definitely non-utopian, from the workaday master / slave dialectic
of ritualized subjugation, & physical idealisation, through to the inevitability of

betrayal. CHUG becomes a sacrificed virile monster in this contained male world,
The 'intellectuals collude & drop him down a hole in the ground. Any glimpses of

self awareness in this dimension make all of the characters extremely
uncomfortable & paranoid.

Maybe my interpretation begins to take on the aura of dodgy dealings in the
Afrika corps.?... ACCIDENTS does have the isolation, pervading personal
danger & masculine code of war films or prison films, It is very Genet.

The sad fact here is that these guys are trying to make a living. It's a mundane
hell, t's a job. etc.

! can see that Jack in Tlames wiil be a difficylt & dangerous to effect. I'm not a tan
of the 'man who runs in what looks like g burning sleeping bag’ cliche.

In this way he'lf be totally smoke blackeq but not too seriously injured - the
overalls being the sole fatality. Jack returns to the site with a fresh pair, still far too

big, bqt this time with his chest bared & the overall-arms tied at his waist,
revealing recently healed flesh.
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Paul currently trades as SUPERCOLLTDER in partnershio
with computer animator & Diraclor James Cupningham.

Paui is a Tv Commerdial Director represented by the
BLACK STUMP FILM C0. in Aucidand,

- Film: nrnducﬁ!on_sjjlﬂ_
FALLING HELICOPTERS.  Diractor: feature st with Writer Geot Houtmen.
© BINARY RACE: Praducer: CGl feature script with Writer Glen Standring
. o - ammmcmw. - o
MWWM'WISMMDWMnCm‘ o
- ﬁxxbdbzﬂZFiknComnMon.Echmdumd?‘éMAP:StmﬂMckemie, Miranda -
Harcourt quFfardirgtm.Pmd:Matthrrocks& mes Waltacs. |
INEECTION: Producer; 35mm compuler generated theatrical short directed by James
Gurvi .FwﬂedbghEFiknGmnmbsbnEchmdmdbymnGﬂeve:

- Bruce Mosmison, Briuce 8 n & Wilkam Grisve. A SuperCofiider Production.
"LIE AN ANGEL: Director: s5mm storeo thealrical post produced digitaly.
. tunded Screen innovation Production Fund. Creative NZ.

BLINDER. & DELF, Producer. 2 x dighal 35mm slerea theafricals directad by James
Cunningham. Cine-resoittion & sterea sound for national distribution, 1598.
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- aitended VIPER - Eiedrarcms&m'ediaFas&aaimLm
Stgi.zemm where 1996 ag%nnb&m gatastorm SUPERCOLLIDER - INFECTION

acreenad in competition.

1007, mmgmm@ from Creative NZ 1o
a{terfztmtiaﬁtm@dvals in Europe {IMPAKT, RANSMED & European Media Art
Festival - Germarny, & & WRO'G7 Biennale - Wasaw)andumft&keaneiadrm&

madiaaﬂsmrd'tmmm Centre for Media Art &Technology - Kansrihe, Nurich

Firm Acadextry, | Exuﬂim&Ecoledeuﬂm Pans)

1996: attemadme‘HmFestwal kiennckxﬁldeAﬁeEiedm mSaaoPaolo Brazil
with S‘SUPERCOLLIDER‘ smearhgnwrrpeﬁtbn

1906 selededasanocearaarewaaaﬁaﬁv&toaﬁendvmmahdwdogymme

21stm1:uy agbbalcﬁgialprogmn‘rNMT sspmbdpartsmaiz
hos?ed mmm%:\ﬁmm Alsg one of 6 panefists

(ref' % ZOKU NO sw:nmﬁ The Sg Psctwa u@gﬂ apr. 1997).

1992—3*5mﬂ1:esearchtnptuKy0m Osd@&Tokyo noriinear
tegc;txnbgy residert a mst(dngitai)memcﬂai'rmes;mce ogl, K

_selected work: FILM
BLINDER 1998. Producer. | '

" digital 35mm stereo

iremational distribubion, marketing & post productian Flrn{)ormm
amwmtmmmmwmmm : oo

BLI with GODZILLA (Columbia- Tristar) & had a National tun wi- IN
ANY OF MEN ({Esseniial Fims) 1998 Bertin TRANSMEDIALE, Mebourne
lrtmhomlF&nFea WW&WF&SISF&PHW los
m;&m!siedm Austria, &%hnhﬂgktmmaﬁ!ﬂm Fest. 1958.
sales for 25 tertonies under negotiation {rzfc).

A m# Pavetwll me&DrmmBaﬂdﬂ@t,&beTHhems

MFWWWWW) 19@ Prodmef

mmmm&mmmm N.ZFWCOMTM
Finalist: 1967 NZ Film & TV Awards { ital catego
actmacierbaaedcefamnaied shor Jam&rmlg’ham

 Finafist - SIGRAPH éLA) A 2rd prize (Piukdmma) imemammi Biemaie Fim+

Arc. Graz (Austria p'-gamme
lSEA_({}t{m}J : Elechmlcms&h mumlﬁknm

emeibnai
rarsmedﬁe‘ge Teievism terzmemtomﬁ mdefnegatahon(nzfc}
{rsl Pavernent , BgPidlm PradwgﬂMmma-hdes&MuTv IceTv&W.’iNigiﬁ're
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SUPERCOLLIDER. 1906.
3 x ‘guerika’ 35mm sterec digital shors:

SUPERCOLLIDER: GUNS, INFECTION & BOUNDARIES OF MANKIND

producer / director / editor w/- Marc Swade! assisti h% {Swad Bros.)

genera{edonawd nonlinear. funded by Creative ArtsCourulof New Zealand.
uropean (d‘rgrta! oniy} distribution: MedienOperativ, Berdin.

F‘ﬂmd!striblrm uopeanMa(iaAnF!mWatsmp

(ret: Pavoment , Critical Mass, Mmm.ArlNzamdes&MaxTv Tv3 ‘Sunday’ & Short Enz
5O1Ie8). .

1998 Jean Pa® Gauttier - New Generation / Chroma. (Mebowne FmWeek}
VIPER (Switzerland). EMAF Iemationat tour (NZ)

1997 WRO97 Media Art Biennale - festival wmzlmxﬁh real:zaqi okbmmyczmx:h &
broadcast on Telewizia Wroclaw (Warsaw Poland). IMPAKT Festival - Uttrecht:

‘ mme, prog. (Nemeﬁands) EMAF. Eurgpean Media
" A Fma%mk & tourning mgm;:s ny)

- 13}rra§;or@esrbrts(hlztmr) Fest}vafduCouiMeirage
{Frarce). Ha iMemational Short Fim Fest, Random Access ilaJNZ
rancisco, 1ISEA {Chicago}, L ondon Electronic Arts & ARTE
of new F' -SPLT {Cmaiva} triemetional Biennate Fim + Arc. Graz (Auatna}.

1908: NZ imtemnational Fliim Fesl. (M .C. intematnralSl‘nrtstgranm}
Festival. (Berdin, Germany). fitan Art Space (Tokyo, Japan). 11th Festival
- Intemational de Arte Electronica & broadcast (Sac Paulo Brazﬂ) Fiimfestival
T NTWEHP thD—EYE? Programme (Netheriands). )

A LITTLE DEATH 1%315
. 16emm shost. :
- mﬁerlco—dsetmrwl—s Perkins.
James Wallace Production. fundéd by the QEN Arts Council of NewZealam
Finalist: 1965 NZ Flim & TY Awards (short film category}

hﬁZthGormnmon S5for & pmgzamme:-Unexped.ed Encourters.

- 1996 Han*bu,_g Fitm Fesfival. 1996 Tokyo Metropofitan Art Space, Exposires

" international Film Fest. Brisbane. Amencan Ptayboy Channe( !rtemew & inciusion in
Max Tv NZ Smm‘s‘ Programime, 1967. _ _

(el Dm‘lsklnpnnmesmrtmds arficle, PimetMagazinaﬂﬁ,dsurewmeanavenm
Magazhe).Critzchm'Q& ,

. ZEROGRAPHIC 1990.
16mm short. ‘
wr Glen Stamnng (Dlr) Minute Productions.
iunded by the OEH Arts Council cf New Zealand. -

EROTIC FRIGIDAIRE 1589.

. 16t1vndoumermrystm

‘writer / director / - '

tunded by the QEI AﬁsCoumlofNewZaaiam

regudarly screened at Henry Moare Fouration, LQﬂC‘.OrL
distribubon: Ruder-Fim, N.Y. lrermxdemsbmb‘.'m #15)



JAMES WALLACE PRODUCTIONS LIMITED i

BOX 5508 ' FIRST FLOOR TEL: +64 09 302 5271

'LLESLEY ST 305 QUEEN STREET FAX: +64 09302 5272
AUCKLAND 1 . AUCKLAND EMAIL:auckland@wallace.co.nz
NEW ZEALAND NEW ZEALAND '

Matthew Horrocks, Producer

. Mdtthew Horrocks® credits while at James Wallace Productions (1996-1999) include Co-
Prgducer of Pacific Ikon, a TVNZ Work of Art documentary on painter Pat Hanly directed by

Stdwart Main. In 1998 he was Line Producer of 4s Dreams Are Made On and Producer of The
Day Morris Left, both Creative NZ short films. In 1999 he produced the 35mm short film
‘Acridents, directed by Paul Swadel. Accidents has been accepted into the New Zealand,
Mdlbourne and Venice Film Festivals. Outside of James Wallace Productions he has been
involved with many other film projects, including Production Assistant on When Love Comes
and an ongoing involvement with the Moving Image Centre.




Accidents

Opening credits

James Wallace Productions Ltd
presents

A Film Directed by Paul Swadel

Produced by Matthew Horrocks and Tames Wallace

Written by John Cranna

“Accidents”

End Credits
Screenplay by John Cranna

Based the short story by John Cranna

Chug Marton Csokas
Jack Marek Sumich
Tamati Rawiri Paratene
Ron Frank Whitten

Production Manager
Production Assistant

First Assistant Director
Second Assistant Director
Location Manager

bop

Focus Puller
Clapper/Loader

Art Director

Location Sound Recordist
Boom Operator

Make Up
Prosthetics
Pyrotechnics Advisor

Pyrotechnics

Alex Cole-Baker
Katie Flannigan

Emma Cross
Tim Hansen
Clayton Tikao
Phil Burchell
Dean McCarroll
Raj Patel
Justine King

Mark Swadel
Jose Lobos

Vanessa Hurley
Tom Merito
David Howard

Richard Mangos



Unit Mark Storey
& Sharon Boulderson
_Catering Krista Seh
Stills Photographer Craig Wright
Sponsorship Natasha Christie
Stuntsman Victor Beksinski
Continuity Monique Knight
Editor Peter Evans
Camera Equipment Panavision
Laboratory . The Film Unit
Executive Producers
MAP Film Productions Ltd

Funded by The New Zealand Film Commission

© James Wallace Productions Ltd 1999
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Acgdanes

A 15minute 35mm ahort fllm funded by the New Zealand Fim Commlsston
Screen ratle: 1:1:85
Saund: Digitat Dolby
"Fiim Spoed: 24 ips
Tape Speed: 25 fps

Preducers: Matthew Hamocks & James M, Wallace
Yriter: Jehn Cranna
Director: Paul Swadal
James Wailace Produciions Ltd
PO Box S508, Wellesloy St

TEL +84 9 302 8271
FAX: +B4 8302 5272
EMAIL: auckland@wailacs.conz

Acgdents

A 15minuta 35mm short im funded by the New Zealand Flim Commission
. Screen rallo: 1:1:85
Sound: Digital Dolby
Film Spead: 24 fps
Tape Speed: 25 Ips

Producars: Mattheaw Homocks & James H. Wallaca
Writar: John Cranna
Olrector: Faul Swadel

James Wallaca Preductions Lid
PO Box 5508, Wellesley St

TEL: «64 8 302 527!
FAX: +84 9302 5272
EMAIL: auckland@wallace.ca.nz




“Accidents” —

Synopsis

{Running time:

Accidents is a tale of masculine relations going wrong in a work gang on

stectacuiar New Zealand construction site.

ack, a young city boy, finds himself out of place amoungst his hardene;
hug is charismatic but a buily. Tamati helps Jack but keeps his distanc
boss, although fair, is often absent from the site. When Ron is away thi

ng.

oredom fuels growing tensions within the gang. A series of accidents e
tensions until Jack’'s desire to take some action to prove his manhood brngs about the'
most fateful accident of all.

J

A LRI 4

WD ENL

HELT

! nu..._r..u_._

A AN experienced young crew
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¥ s (o shoot James Wallace Pro-

ductions' 35mm thesoical shon
Accidents - (funded by NZF Clcxcc
produu.ed. by MAP) . -
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Ruapehu'’s Mas":awu Garge, di- |-
rector Paul Swadel’ paced st ")

M.s.rck Sudiich, Martin Cgokas,
Rawiri Paratene and Frank
Whitcen !h.rou.gb a week of abra~
sive actionidrama.
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‘Swadel. .
just vacated the-viaduct hundreds

. affeet aboye angd after three min-
utes qf s11ence, Ltn: shadow oE 2

Lhe gate 35 darkness and rain swals
Towed ut dccp in the gorge” s2id
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14minutes 53 seconds)
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